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Martnez revisied the straghttorward presentanon of text a

that detmed s carly pracnce, one which otren addressed the subject

yolarizing., The artist’s 1 CAN'T IMAGING

FVER WANTING 10O 81 WHITE badges, disteibuted 1o visitors at the

of polanzaton but wasitsclt

1993 Whitney Brenmial, remam icomie of late="Sos/carlv-"gos work
I '

around the pohues of racal dentey. Yer whale thas selecoon of new

WOrks Wais characternsze li o a l\1_u|1 LU Itax ol !\J.:\L AN white,

the resule tele oddiy imdeternma

Words were everywhere here, panted and printed on surtaces rang

g trom banners to the s externior wall, Though sources are

never vited, some texts are borrowed, From Theador W, Adorno and
Max Horkhenmer's Dedectic of Enliehtenment (1947, comes THI
FULLY ENLIGHTENLED EARLE RAIDIATES DISANTER TRIUMPHAMNT,

fuced on a billboard near the wallery, From | !:I'.'_-- Ball we et 1 ¢ AN

INMCAGENT A TIME WHEN FWIHLE SEERN OBEDMENCE AN MUCH AN LAV
PASTED DISOBEDENCE, andd trom Zapansta leader Subcomandante
Marcos, MY PURPOSNE IS TO MAKE WAR AND WRITF LETTERS, both

L on card stock

bBlock prmted by h

teNES OF The artist s inventu

Fhese hines shared the

nunetheless both poetic and

senteratinge o hngostie chaos thar was
msistenn e asks FoW Wik WE KNOW WHEN TES TEME 1O THROW
Bos iy while another proposes FHES WALKR WOULD TAKE PELACE AS 1

YV EATTEEVIELDY I A WAR NO ONE FESE UNDERSTOOD WAS

T R
BEING FOUGH T Two photographs, Black Poreer Black Septenmiber 1968

T E R N A T | 0 N A L

Netther image includes the telltale fignres—rthe athletes raising ther
hists 1 a Black Power salute, the masked gunman, The architecture is
mstantly recognizable, but s onlv architecture.

wes Hanked an evocative and ominous bt ot

These weonie mag
quasi-NMimunalism—an eight-ron, five-imch-thick rectangular slab ot
isphalt surcounded by a moar of lard, Martmez made the mistake of
trying to let the show's title, “How 1 Fell In Love Wirh My Direy
somb (Oprum des Volks ), Flesh Eating Prosthene Phagocitage des
prostheses)™ do the heavy hiting, but this work doesn’t need the ver-
bal prop. One feels the murky metaphor tos cmpire m the stranpg
texture of the asphalt underfoot. senses wm the commmpled smell o
ol and tar, and knows it in the sprawling, smothering aggressivencss
ol the whole.

I an adjacent space, alooped video projecuon offered a cose-up
of hands, clad in cubber monster gloves, endlesslv paging back and
forth through a fipbook that crudely animares 4 squad of tot police
The cops appear to march forward, and then i reverse, and the
redundant action plavs outr agamst a sound track, borrowed fram
Franas Ford € oppola’s Apocalypse N (1o=9). ot Colonel Kurtz's
soliloquy on killing without emaonon but with moral certain

\pocalvpse Noae, Black Power, Minmmalism? Tt was hard not 1o
think this show a contlicted exercise in boomer nostalp, nor just in
terms ol its references, but also m
terms ot s methods. Neverthe-
less, Martinez managed to sug
west something never delivered by
Minimalism proper, which even
its momentary radicalism seemed
destined to persist as a tormal aes
thete rather than as an deology,
nor by soomuch "S8os image text
nd appropriaton-hased waork,
which, despite its promise of ¢ri
tigue. so otren tele either preachy
ormiute. Fhe artst here delivered

imething more ditticule, a

prera s the diamond buller Kurte describes, ver still muddling
Black and white and grav all over
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