
 

LA><ART Hollywood 
Featuring projects by Rob Reynolds, The Underground Museum,  

Slanuage with Tofer Chin, John Zender Estrada 

Exhibition Dates: March 17 – May 30, 2015 
Opening Reception: Friday, March 17, 7–9pm 

VANISHING POINT 

LA><ART Project Spaces 1,2,3 & Studio >< Rob Reynolds: Vanishing Point 

“We are being confronted by something so completely outside our collective experience that 
we don’t really see it, even when the evidence is overwhelming.” 

 -Ed Ayres, quoted in Slavoj Žižek, Living in the End Times  

LA><ART is pleased to announce Vanishing Point, an exhibition of recent work by Los Angeles 
based artist Rob Reynolds. Reynolds’ exhibition takes its title and conceptual point of 
departure from “Vanishing Point,” the 1971 movie directed by Richard C. Sarafian, which 
featured dark impressions of post-1960s American counter-culture set against scenic 
landscapes of the Southwest. Emphasizing multiple interpretations of the title, Reynolds 
reveals that a vanishing point equally refers to the pictorial device in which parallel lines 
converge in deep space — a staple of landscape and representation in the American West.  
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Through a series of thematically staged installations at LA><ART, Reynolds delves into his 
ongoing preoccupations with ideas of landscape, the sublime in crisis, the cult of the individual 
and the call of community. A large native cactus planted in an excavated section of the 
building’s cement floor orients the entryway. The main gallery is occupied by a rented scenic 
desert backdrop painted for Quentin Tarantino’s 2004 film, Kill Bill Vol. 2. Installed as a 
cyclorama, the backdrop frames a pentagonal formation of wood slab benches, invoking the 
Arcadian fantasy of rustic California vernacular. This sculpted seating arrangement invites slow 
viewing, signaling a space for conversations and performances. Reynolds’ effort to activate the 
exhibition space as site of gathering anticipates a potentiality of encounters, while it also raises 
questions of participation and assembly by situating the audience as subject.     

The exhibition extends to a cycle of three installations surrounding the main gallery, each 
featuring paintings from Reynolds ongoing series’ Catastrophes and Mediated Landscapes. 
Plywood sculptures supporting books, publications, LP records, and artifacts from the artist’s 
collections encourage viewers to inhabit the exhibition space for extended periods of time. 
The exhibition as lived space is further realized by means of two different dispensary points: an 
installation serving free coffee and water, and a sculptural work as collection box for donations 
directly supporting the advocacy and legislative activities of the Mono Lake Committee (a non-
profit group dedicated to protecting and restoring the Mono Basin ecosystem). In addition to 
the material works on display, Reynolds’ Vanishing Point encompasses a series of public 
programs to be announced over the six-week course of the exhibition.  

Reynolds’ exhibition at LA><ART presents a sequence of carefully staged settings that each 
engage in place-making, as opposed to merely an arrangement of objects. Movie stage sets 
and dioramas are entry points for the artist in situating his individual works. By referencing the 
diorama as picture-viewing device, Reynolds reexamines the aesthetics of exhibition design 
and museological conventions of display. The natural history museum habitat and other 
modern museum dioramas are clear points of reference throughout the exhibition. Reynolds 
has created settings that are unsettling by demonstrating how certain display conventions and 
vernacular aesthetics can be read as familiar and yet also estranging. The tension in each of the 
installations is further amplified by their impermanence — the recognition of their ephemeral 
display reveals the installations, or settings, to be fundamentally scenographic, as a space of 
theater intended for performance. This conflict between the lived space and the scenographic 
space, offers a consistent through line of Reynolds’ Vanishing Point, and it raises crucial 
questions about our awareness of the natural, built, and imagined environment of the past, 
present, and future. Reynolds comments: I am interested in L.A. as setting, and LA><ART as 
site. Under the pavement, the desert. 

About the Artist  
Rob Reynolds -(b.1966) is a Los Angeles based artist whose work has been exhibited widely, 
most recently at the Natural History Museum of Los Angeles County. Reynolds graduated from 
Brown University (90’), and attended the Whitney Museum Independent Study Program (92’). 

This exhibition is made possible with the generous support of Sheridan Brown and Anthony 
Meier. 
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Special thanks to Stumptown; Darren Romanelli; The Pancake Epidemic; Craig Wedren/Pink 
Gorilla Studio; Shane Valentino; Matt Aselton/Arts&Sciences; Lynne Coakley/JC Backings; 
Mathew Brown, Dr. Jeffrey Sachs, Andy Goldman, Mary Wigmore; and SONOS.  

Additional thanks to Bib & Sola and Kira Heuer for collaborating with Rob Reynolds. 

 

LA><ART Black Box >< The Underground Museum  

LA><ART has launched a partnership with The Underground Museum - an artist run space in 
the West Adams district of Los Angeles. Founded by Noah and Karon Davis, the Underground 
Museum is a revolutionary platform for the arts and community in central Los Angeles. It offers 
a new public entity for exhibitions and mindful programming as no inner-city institution has 
done before. Through exhibitions, film screenings, workshops, a public garden and wellness 
programs, the Underground Museum upholds the belief that art is an essential part of a 
vibrant, just and healthy society. The Underground Museum will collaborate with LA><ART in 
different contexts including staging projects in LA><ART’s new home in Hollywood. 
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LA><ART Loft and Educational Lab >< Slanguage >< Tofer Chin: Three Keys >< John Zender 
Estrada: Urban Portraits 
 
Slanguage will be LA><ART’s educational program in residence in an ongoing fashion. 
Founded in 2002 by Karla Diaz and Mario Ybarra, Jr., Slanguage is an artist group 
headquartered in Wilmington, California, a harbor area of Los Angeles. Currently, members 
make artwork, curate exhibitions, coordinate events, and lead art-education workshops. A 
diverse group at various points in their careers, Slanguage includes teenagers, street artists, 
and established mid – to late career artists, the majority of whom live and work in the greater 
Los Angeles area, especially Wilmington. 

Slanguage bases their practice on a three-pronged approach to art-making to include 
education, community-building, and interactive exhibitions. Focusing on art education, the 
collective has organized numerous artist residencies in museums across the United States and 
abroad. Fostering dialog about the meaning and value of contemporary art, Slanguage has 
used their studio space and resources to cultivate relationships between diverse artists, 
students, communities, and organizations. And, creating artworks that have ranged from 
multimedia installations to performances, public events, and workshops, the collective has 
enriched, inspired, and provoked viewers’ imaginations through local, national, and 
international exhibitions. 

Slanguage will lead discussions and teaching art workshops for young artists and students 
engaging a diverse and multigenerational audience.  Featured programs include: 
You Gotta See It to Be It - a series of conversations with professionals in diverse creative fields, 
focused on teaching young artists about the professional’s career, thinking processes, trouble 
shooting and personal experiences in art-making.  These intimate conversations are intended 
to create transparency and mentorship opportunities not often found in traditional forms of 
educational practices.   
Slanguage Teen Art Council - an art curatorial team council focused on art leadership.  The 
teens are mentored by a leading teaching artist through a series of workshops that engages 
the students in discussions on issues impacting their daily lives and  immediate communities.   
Slanguage Juniors - the class is aimed at junior high school students to introduce both artistic 
skills and critical thinking with a focus on hands on arts integration into their daily lives. 
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About LA><ART 
Founded in 2005, LA><ART is Los Angeles’ leading independent contemporary art space 
supporting artistic and curatorial freedom. The organization is committed to producing newly 
commissioned works of art, to present experimental exhibitions, public art initiatives, and 
publications with emerging, mid-career and established local, national and international artists. 

LA><ART's programs are produced with generous support from The Andy Warhol Foundation 
for the Visual Arts; The National Endowment for the Arts; The Los Angeles County Arts 
Commission; the Graham Foundation for Advanced Studies in the Fine Arts, Nathan Cummings 
Foundation, with the support and encouragement of Roberta Friedman Cummings, Dashiell 
Driscoll and Clea Shearer; The Philip and Muriel Berman Foundation; California Community 
Foundation; City of Los Angeles, Department of Cultural Affairs; Foundation for Contemporary 
Arts; Robert Rauschenberg Foundation; the Anthony & Jeanne Pritzker Family Foundation; Joel 
Chen; Ruth and Jacob Bloom; the Evans Family Foundation; Stanley and Gail Hollander; Lisa 
and Leonardo Schiff; Sima Familant; Michael and Joyce Ostin; Joseph Varet and Esther Kim 
Varet; Brenda R. Potter; the Maurice Marciano Family Foundation; Ron and Sindi Schwartz; Maja 
Kristin; Larry Mathews and Brian Saliman; Linda Janger; Phil Lord; Anonymous Donors; Claire 
and Eric Block, and the Offield Family Foundation. 
 
 

 

LA><ART  
7000 Santa Monica Blvd.  
Los Angeles, CA 90038  
T.: 323.871.4140  
F: 323.871.4226  
www.laxart.org 
LA><ART is open Tuesday through Saturday 11am – 6pm 
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