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CULVER CITY PIONEERS

Driving west, you’ll stumble onto the Culver City art district, an industrial area where a cadre of young and 
leading international galleries have grown up over the last few years. Cheap rent and lots of empty space 
has been a catalyst for many dealers. Pioneering the block were Blum & Poe, which moved there in 2003, 
and in a few months will move into a larger space on the opposite side of the street. One of the most 
exciting initiatives in Culver City is MC Kunst, founded by New York dealers Christian Haye and Michele 
Maccarone, although the latter is leaving the venture to concentrate solely on her New York gallery. Haye, 
who also divides his time between LA and The Project in New York’s Harlem, will continue to run the 
program by himself. MC Kunst is a gallery with an unconventional format: they don’t have a roster of 
artists that they represent, but instead work on individual projects, each time with a different artist. The 
current show is a series of prints and videos by Ari Marcopoulos.

Marcopoulos, who was born in Amsterdam but 
moved to New York in ’79, now lives in Northern 
California. This is his first solo show in LA. After 
having photographed New York’s subculture for 
almost two decades, throughout the ’80s and 
’90s, in these works he explores a new mode of 
looking at youth and the body. The prints are 
grainy, photocopied black-and-white photographs 
scanned and printed. In one of the two videos, in 
the loop between the opening and the closing of 
an automatic garage door, a teen skater (the 
artist’s son) enters the frame, sits on a chair in 
front of the camera and starts reciting sentences 
from movies. The video’s economy of means says 
much about the show as a whole: the vitality of 
youth is starkly depicted by the camera’s gaze. 
Marcopoulos captures the expressiveness of the 
human body through its intimate details: a leg, a 
close-up of a back, a black eye shot at a clinical 
proximity. Even more intimate is a page from the 
diary of Justin Pierce — one of the skateboarders 
in Larry Clark’s film Kids, who took his own life at 
the age of 25 — conveys a vocabulary of youthful 
energy and anger.

Also in Culver City, Laxart adds an element of 
diversity to the strip of commercial galleries on La 
Cienega Blvd. Among the many nonprofit spaces 
throughout the city, Laxart is notable for its 
consistently high quality shows. Lauri Firstenberg, 
who has funded the space for two years, is 
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Clockwise from left: TAKASHI MURAKAMI, Oval Buddha, 
2007. Installation view at The Geffen Contemporary at 
MOCA, Los Angeles. Photo: Brian Forrest. © Takashi 
Murakami/Kaikai Kiki Co.; AMY GRANAT, Untitled/Santa 
Ana, 2007. 16 mm film, installation view. Courtesy 
Redling Fine Art, Los Angeles; ADRIÀ JULIÀ, A Means of 
Passing The Time (still), 2007. 16mm single-channel film 
installation, 6 mins. Courtesy Laxart, Los Angeles.



committed to producing works by young artists, most of Passing the Time by Spanish-born, LAbased 
artist Adrià Julià. Presented at the Lyon Biennale earlier this year, the Laxart installation is its US 
premiere. The work requires some back-story: the two actors in it used to work as performers for the 
USO, an American organization that provides entertainment for military troops abroad.

Borrowing from an 18th-century theatrical genre called mumming, their idea was to give comfort to 
soldiers, recalling “home” and letting them feel as “at home” for a moment. Julià saw this as a way of 
representing the idea of home and homeland, and shot footage of the two performers both explaining 
their role as entertainers to the camera and giving samples of their stage work. If it is true that there’s a 
widespread return to the use of 16mm film in visual art, Julià uses it in a nonnarrative scheme, far from a 
documentary style and more akin to structuralist cinema. The result is a combination of improvised short 
sketches, gestures, noises, close-ups and mumbled dialogue; fragments are cut and edited together to 
evoke remoteness and familiarity at the same time.
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